
Blackletter emulates a dense, dark handwriting, a highly 
ornamental style of typography.
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Palatino  
Humanist or Old Style 
The roman typefaces of the 
fifteenth and sixteenth centuries 
emulated classical calligraphy.

Clarendon  
Egyptian or Slab Serif 
Heavy slablike serifs used for 
advertising. There were numerous 
bold and decorative typefaces 
designed.

Gill Sans  
Humanist Sans Serif 
Sans-serif typefaces with human-
ist characteristics.

Helvetica  
Transitional Sans Serif 
Uniform, upright characters 
makes it similar to transitional serif 
letters.

Futura  
Geometric Sans Serif 
Built around geometric forms. The 
Os are perfect circles, As and Ms 
sharp triangles.

Baskerville  
Transitional 
These typefaces have sharper 
serifs, a more vertical axis, and 
higher contrast than humanist 
letters.

Bodoni  
Modern 
Radically abstract with thin, 
straight serifs, vertical axis, and 
sharp contrast from thick to thin 
strokes.

A basic system of classifying typefaces was devised in the  
19th century, when printers sought to identify a heritage for their 

own craft analogous to that of art history.



Humanist or Old Style 1400s to 1600s 
These roman typefaces emulated clas-
sical calligraphy. Many typefaces today, 
including Bembo, Garamond, Palatino, 
and Jenson are named after printers who 
worked in the 15th and 16th centuries. 

Aa



Bruce Rogers, 1914, based on Nicholas Jenson’s type, 1470.



Claude Garamond 
1480–1561



Jan Tschichold,  
1967



Transitional 1700s to 1800s 
Eighteenth century printers, William 
Caslon and John Baskerville abandoned 
the rigid nib of humanism for the flex-
ible steel pen and the pointed quill. These 
typefaces have sharper serifs, a more 
vertical axis, and vivid contrast between 
thick and thin elements.

Aa



John Baskerville 
1757



Eric Gill 
1929



Modern 1800s  
Giambattista Bodoni and Firmin Didot 
carried Baskerville’s severe vocabulary 
to new extremes. Their typefaces—which 
have a vertical axis, sharp contrast be-
tween thick and thin, and crisp, waferlike 
serfis—unhinged from calligraphy and 
typographic tradition. 

Aa



Giambattista  
Bodoni 
1740–1813



Firmin Didot 
1799



Egyptian or Slab Serif 1900s 
These typefaces transformed the  
serif from a refined detail to a load-bear-
ing slab. The slab serif  asserts its own 
weight. It was quickly denounced as a  
typographical  monstrosity.

Aa



Monotype  
Corporation 
1934



Thorowgood  
and Co. 
1845



Humanist 1900s   
Humanist characteristics include propor-
tions that were modeled on old style  
typefaces, open strokes and a slightly  
higher contrast in strokes in comparison 
to other sans-serif typefaces. They re-
tained some elements of writing.

Aa



Eric Gill 
1928



Adrian Frutiger 
1976



Transitional 1900s   
Closely related to the characteristics of 
transitional serifed typefaces, these type-
faces include a more upright axis and a  
uniform stroke.

Aa



Max Miedinger 
1957



Adrian  
Frutiger 
1957



Morris Fuller  
Benton 
1902



Geometric Sans Serif 1900s   
At the Bauhaus, Herbert Bayer and Jo-
sef Albers constructed letters from basic 
geometric forms—the circle, square, and 
triangle. The Bauhaus was an art school 
in Germany that combined crafts and the 
fine arts. 

Aa



Paul Renner 
1927



Monotype Imaging 
1991



In 1967 Wim Crouwel designed the typeface New Alphabet, a de-
sign that embraces the limitations of the technology used by early 
data display screens, thus only containing horizontal and vertical 

strokes.



Zuzana Licko created coarse-resolution fonts for desktop screens 
and printers in 1985. These fonts have since been integrated into 

Emigre’s extensive Lo-Res font family, designed for print and digi-
tal media. Some fonts include: Emperor, Oakland, and Emigre.



Template Gothic designed in 1990 by Barry Deck, is based on  
letters drawn with a plastic stencil. 

The typeface refers to a process that is mechanical and manual. 
Deck designed Template Gothic while he was a student of Ed Fella.



Edward Fella creates designs by hand and with software,  
combining diverse techniques.



Mrs Eaves designed by Zuzanna Licko. Licko produced histori-
cal revivals during the 1990s alongside her experimental display 
faces. Mrs Eaves is inspired by the eighteenth century types of 

Baskerville, and is one of the most popular typefaces of its time. In 
2009, Mrs Eaves was joined by the sans-serif Mr Eaves.



, 

Erik Spiekermann is a legendary German type designer. He has 
published numerous books and articles on the subject of typogra-
phy for magazines. Spiekermann with his significant other, Joan 
Spiekermann, launched the FontShop. It was the first mail-order 

producer and distributer of electronic fonts.



Gotham was introduced by Tobias Frere-Jones in 2000. Gotham is 
derived from letters found at the Bus Terminal in New York City. It 

became the signature typeface of Barack Obama’s 2008 presiden-
tial campaign.



Restraint by Marian Bantjes, ornament font which happens to con-
tain letterforms.


